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THE CALGARY
STAMPEDE IS IN THE
SECOND YEAR OF

A PROJECT TO MIX
CONTEMPORARY
ART WITH WESTERN
TRADITION

BY BOB KEELAGHAN

wwwe.galleneswest.ca

“Repeatedly what comes up is Calgary being criticized for being culturally void,” says Tim Belliveay, one of three
artists invited to panticipate in the Calgary Stampede’s Atist Ranch Project list summer, Belliveau should know
He's & Calgary-based antist. He thinks part of the reason the project — which invites contemporary arists 1o cre-
atively re-evaluate the traditions of western an — came together was that the Stampede itsell was being blamed
for branding Calgary as 2 culwiral backwater. It's the biggest white-hatted symbal in a city that both embraces and

shuns s own cowhay stony,

“This project has its ongins back in 2008," says Donna Andersen, one of the organizers of the Stampede’s West-
ern Art Show, “Tr was the idea of [(Western Art Show| committee members Kim Morrison and Jason Brown. The
goal has always been to bring in an exhibition that incorporaies raditional western lifestyles with o contemporary
interpretation.” That is, one that doesa't follow the same, expected formulas, and chillenges preconceptions and
traditional concepts,

Western art, as it has Jong been showcased al the Stampede (and at Alberta galleries year-round), is generally
broken from the mold of Frederic Remington, In paintings and sculptures, mogeed archetypes punch cattle, break
harses, wresthe steer, Brown, hilly landscapes play host to cowboys and their horses. There’s still pleaty of that
to be found around Calgary every July, but the Artist Ranch adds a few fénceposts to the corral — expanding the
definition of western an, and bringing the form into the 2150 century.

The project staned with the 2009 Western An Showease at the Stampede (held in downtown Calgary for ten
days in eary July). Local artists Lisa Brawn, Audrey Mabee, Lisy Sobkiowich, sntd Erml Lee Fullen had spent some

Galleries West  Summer 2010 45



WESTERN ART, AS IT HAS LONG
BEEN SHOWCASED AT THE
STAMPEDE, IS GENERALLY BROKEN
FROM THE MOLD OF FREDERIC
REMINGTON

PREVIOUS PAGE: On the AT Ranche near Nanton,
Alberta, (left to naht} artsts Herb Seflin and Tim Bel-
[veau, rancher Ball Cross, artist Michael Markowsky
BELOAY TOP- The landscape of the AT Ranche,

BELOAW LOWER: Artist Michael Markowsky surveys the
landscape, and fellow Artist Ranch Project participants.
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time on the Stampede Ranch, interpreting the place, and their own nations of western ant
tradiitions. Their work was included in the 2009 Show, and the show was successful enough
that the Stampede backed another vear of the progedt.

Pan of the idea is to give antists access 1o some of the historic properties in the Alberta
landscape, the hundred-year-old ranches that hive helped 1o shape the province.

Sa this vear weleomes round twe, After applying 1o the project, Belliveau, Michael
Markowsky, and Herb Sellin were chiosen by the Stampede’s committee to represent the con-
temporary voice of an in the 2010 Western Art Show. They spent three days in late August [ast
summeer on e A7 Banche near Nanton, Alberta to take in the sights and sounds of ranch life.

For Belliveau and Markowsky, both city folk rised in the ‘burbs of Calgary, this project
seemed like a good way o address the rural-urban divide in Alberta, and the contradictions
of 4 modea and agricultural show thar now takes place in a big dty.

“For 50 long [ saw the Stampede out of context,” says the Vancouver-based Markowsky,
“It seemed like this thing was just plopped down for a week, Everyone adopted the cowboy
hars and elothes, and then it went back in the closet for another year. There's a major popu-
[ation of the province that doesn't put that swiff away, who continue (o wear it and continue
fir live it. That's the essence of what the Sampede is.”

Markowsky spent very little time in rural Alherta before being invalved in the project,
but he gushes like a tourist when he describes anending a rodeo in Savely, ourssde Nanton,
swapping storics with ranch hands, or eating a steak dinner prepared from canle raised by
their hosts, The Cross family, owners of the A7, are descendents of AE. Cross, who was ane
of the founders of the Calgary Sampede, The ranch is more than 100 years old, and is one
of the showpieces of progressive Albera agriculture.

“Bill Cross toak time to show us everything,” Markowsky says, “He got in his truck and
drove us acrass his ranch, the size of which i pretty much impossible to describe. It was
kind of like being on 2 safad. Tim and | were riding in the back of his tnack while he was
driving. We were shooting footage, taking photographs, and sketching, They were amazing
people. Tthink they were really intrigued by having theee amists come in, sit down, meel
with them, and share experiences.”

Though each artist had his own methed of recording the experience, Markowsky savs he
dhid a few sketches while on the randh, but most of the weekend retreat was spent exploring
and taking hundreds of snapshots. He, like the others, preferred to let his impressions inou-
bate before committing any mages (& canvas

The anists were free to shift from the art of cowhoy clichés 10 more medemn technigues, in-
cluding abstraction. The Western At Show placed no restrictions on what they coukd produce,

As a member of Calgary's Bee Kingdom glass studio collective, Belliveau stakes much
of his reputation on his blown-glass sculprures. His submissions o this show inclode vases
containing impressionistic colour patterns that invoke the shapes of the vast rolling hills ancd
mountains of southern Albera, He also has a knack for pop suerealist flustration, reflected in
wood cuts that present familiar images, but in a stikingly oddball way.

"I hape peopie can kaugh,” he says of his Lamassu Man — which superimposes Bill
Cross’s head on the comic image of an ancient Assyrian bull-man deity. “That's a good way
for pecple to enter into the arts.

“I was called a bow-brow influence,” he chuckles as he explains his rationale for pairing
the new west with the old Middle East. He's been interested in mythology for a long time,
and often looks for ways 1o combane mythological symbods with modern themes. The sym-
bol of the bull man seemed 1o fit with Cross, the cowboy.

Markowsky approached the project through a modern lens. He'll have oil paint-
ings, illustrations, and video collage in the show. Much of his past work has been based
around the idea of “moving images” — he draws everything that passes his window, as
he sits in moving cars, buses and trains. Markowsky brought that sensibility to the A7

“The idea of trying to capture this world as a still thing is ridiculous,” be says, “If I'm
trying to paint a cow, or & guy on a horse and they're moving the entire time, it's not pos-
sible for me o study it and drw the leg in a measured way like a representational painter.
Haut the dynamic part of it is what excites me. The painting becomes thes collage of different
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THE IDEA OF TRYING TO
CAPTURE THIS WORLD AS A
STILL THING IS RIDICULOUS,
SAYS MICHAEL MARKOWSKY

RIGHT: Michagl Markowsky, On the
Range, digital video (six minutes), 2010,
BELOW: Markowsky gets up close 1o his

subnects at the Ranche.
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places in time. You get this creature that has now become distorted or transformed into some
thing different than it was before,”

Sellin had a much different interpretation of the ranch experience, Though he is a long-time
Calgarian, he was raised on 2 farm in northern Alberta's Peace River country, giving him the in-
sight of someone who is not a bom-and-bred urbanite, with litle exposure to the province's mrl
[anlscape. He also used to paint the types of representational landscapes this show is known for,

“You could say this is still western Canadian landscape pushed in the direction of the
imaginative,” he says, describing Atherta Bonnd, one of the works that came out of the mnch
experience. It's an absiract colour study resembling a stained-glass collage fltered Mrough a logo
design program in his brain. “The whole idea is for the viewer to have 2 surprise, 1 don't want
you be able 1o memorize it. So the instant vou walk away, you'll went 1o see i again because you
can't remember it like vou would remember o representational landscape.”

“For me this is almost 2 realistic landscape,” he explains, pointing w brght web of colours
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TOP: Artist Michae! Markowsky drives and draws

LEFT: Tim Bellweau, Savghterhouwse, wood, paint and ink, 18" x 24",

symbolizing the evolution of souhem Albera’s mourtains, clouds, and fivers.
“Andl 1 have these shapes that look like creatures that are swimming through it,
evolving over centuries.” Part of his point is to sell viewers on the beauty of the
province's kandscape which, in a way, is something the Calgary Stampede can
eusily get behind,

“I'm inviting people 1o Alberta,” Sellin sayz, “Alberta is a colourful celebra-
tion of nature in all its elements, And who woukdn't want 1o come here?™ [

The Western Art Show is on at the Calgary Stampede, July 9 to 18, 2010, in the
BMO Centre at Stampede Park.
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